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A DATED PERSIAN SILK OF THE BUYID PERIOD 


One of the most important textiles to have found its way into 
the Museum’s collection is a magnificent silk’ recently acquired 
through the J. H. Wade Fund. Its importance lies not only in 
its beauty of design, its rare technique, and—for an ancient 
textile—its large size, but also in the fact that it bears an in- 
woven inscription which fixes precisely the year of its manu- 
facture. With the exception of three other silks from the same 
purported provenance as the Museum’s new acquisition, simi- 
larly dated silks are quite unknown. On the reverse, inwoven 
in Kufic letters, is the simple phrase: ‘“‘In the year three hundred 
and eighty-eight.” This date, given according to the Muham- 
madan system, corresponds to the year A.D. 998 of the Christian 
calendar. In this same year an important Persian prince died, 
or rather, was assassinated. He was Samsam al-Dawla, a mem- 
ber of the powerful Buyid dynasty that ruled over Persia and 
much of the rest of the Near East from a.p. 945 to 1055. From 
983 until his death Samsam was nominal ruler over the Buyid 
1 55.52. H: 3034”; w: 26”. It is a compound twill weave with an extra set of wefts bound on the 

reverse in regular twill (under one binding and over two binding and three inner warps), giving 


it the same textural effect as the face. Published by G. Wiet, Soiertes Persanes (Le Caire, 1948) 
_No. Ill, Pl. IH, PP: 27-34 


Published ‘woe, excepting July and August, by The Chihind Shien of Art, in Wade 

ark, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1956, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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Empire which then passed to his brother, Baha’ al-Dawla, with 
whom he had been in constant struggle. 

The death of Samsam al-Dawla and the manufacture of the 
silk in the same year may be only a coincidence but it is inter- 
esting to speculate on the possibility of a connection between 
the two incidents. From the content of the inscription which 
fills the bands that decorate the face of the silk it is evident 
that it was intended to serve as a shroud or tomb cover. There, 
in two lines beginning at the lower right and continuing from 
the upper left, in beautiful Kufic letters is inscribed a verse 
from the famous Arabic poet, Abu’l-‘Atahiya: 

Death is a door through which all the world must pass. 

I would very much like to know the abode after having passed 

this door. 
It will be eternal paradise if you have acted in conformity to 
the desire of God; but if you have been lacking it will be hell.? 

This inscription is the more interesting because the form of the 
Kufic letters is almost identical to that on a silk in the Textile 
Museum which bears the name of Baha’ al-Dawla.’ In the 
latter, the inscription asks glory and prosperity for the “King of 
Kings, Baha’ al-Dawla,” and that his life be prolonged. The 
temptation is irresistible to go beyond the sure ground of histor- 
ical and archaeological evidence and to speculate on the possi- 
bility that both silks were designed by the same hand and made 
on the order of Baha’ al-Dawla in the year 998; the one to com- 
memorate his newly enhanced power, and the other as a subtle 
memorial to his brother in whose death he was surely instru- 
mental, if not directly responsible. Whether or not this be 
fantasy, there can be no doubt that the two silks were made 
in the same region, at very nearly the same time (Baha’ al- 
Dawla died in a.p. 1012) and they are reported to have been 
found in the same place, a tomb-tower or mausoleum on a hill 
called Kah-i-Nakkara Khaneh, near Rayy, in Persia. 

Unfortunately the excavations at this site were evidently 
carried on clandestinely, for the most part, without benefit of 
scientific methods, so that invaluable archaeological evidence 
was lost forever. As a matter of fact, the whole discovery is 
shrouded in such mystery that there are those who doubt the 
entire story and even the genuineness of the textiles said to 
2 After Wiet, op. cit., p. 33- 

3 No. 3.116. Cf. Survey of Persian Art, Vol. III, p. 2031 and Vol. VI, Pl. 984A. 
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Inscription on reverse side of textile 


have been found there. As to the textiles being genuine there 
can be no doubt, on the basis of technical considerations alone, 
without recourse to the many interesting stylistic and epi- 
graphic features which they display. Furthermore, the site was 
visited by several reputable scholars and by others who have 
testified to the fact of the excavations and to the actual dis- 
covery of silks there, and there seems no good reason to doubt 
the story, at least in its main lines. 

Important as are these archaeological, or perhaps better, 
pseudo-archaeological considerations, the real importance of the 
Museum’s new acquisition lies in the textile itself. One can be 
certain from both the quality of its design and drawing, and 
the complexity of its technique, that it represents one of the 
masterpieces of its time; indeed, it may be classed as one of the 
finest among the medieval silks which have come down to us. 
The designer has succeeded in achieving an unusually rich but, 
at the same time, restrained effect through his limited palette 
of brown and ivory. This limited use of color places great 
emphasis on the quality of line and on shading effects both of 
which are difficult to achieve on the loom and only a great 
artist-technician would dare attempt it. With what success it 
was accomplished can best be seen in the beautiful frieze of 
cavorting mountain goats in the roundel frame. Nothing at all 
is known—beyond what can be reconstructed from the silks 
themselves—about the looms, materials, and methods used by 
medieval weavers, but it seems certain that such large scale 
repeat patterns as this (the roundel measures 2114” in height) 
must have been woven on some kind of drawloom which per- 
mitted a more or less mechanical repeat of the design once it 
had been tied up on the loom. As a rule textile designs are 
limited by this technical feature, but in this instance, the 
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weaver wishing to insert the verse from Abu’l-‘Atahiya, which 
may have been commissioned after the weaving had been 
started, simply interrupted his design and inserted the inscrip- 
tion by hand. A more difficult, painstaking, and time consuming 
operation would be difficult to conceive! Not satisfied with 
showing his virtuosity in this way, the weaver chose to do 
another most unusual technical feat in covering the entire back 
of the silk with an extra weft thread of light color and inserting 
in this the inscription containing the date. 

The tremendous importance of this group of Buyid silks is 
further emphasized when one remembers that other objects of 
Buyid date are almost unknown and until further material* 
comes to light it will be necessary to rely on this small corpus 
of immensely valuable material to study the artistic expression 
of one of the great periods of Persian history and to help fill 
the immense gap which exists in our knowledge of Persian art 
between the end of the Sasanian period (A.p. 640) and the 
beginning of the Seljuk period (a.p. 1055). 

DOROTHY G. SHEPHERD 


A BAMBOO IN THE WIND BY P’U MING 


While specialization in a particular subject began rather late 
in Western painting, notably with the seventeenth-century 
masters of still-life or landscape, it was common practice in 
Chinese painting as early as the tenth century. The most 
specialized category was that of bamboo painting, in part 
because of the nakedly calligraphic character of the giant grass 
and also because its qualities of graceful resiliency and strength 
were considered analagous to the characteristics of the ideal 
scholar-gentleman. In later times almost all scholars painted 
the bamboo but only a limited number of excellent paintings 
of this subject were produced by a very few great painters. 
Two main styles of bamboo painting are recognized by 
Chinese critics.’ One depends upon calligraphic rectitude and is 
primarily a rational rendering of the nearly calligraphic appear- 


4 One such important document has just been published; it is an illuminated manuscript dated 
a.d. 1001. Cf. D. S. Rice, The Unique Ibn al-Bawwab Manuscript in the Chester Beatty 
Library (Dublin, 1955). Many of the decorative elements as well as the Kufic inscriptions 
show interesting analogies to the textile designs and definitely confirm that such motives are 
in no way an anomaly for the period as some have sought to show. 


! See the excellent article by Wang Shih-hsiang, “Chinese Ink Bamboo Paintings,” Archives of 
the Chinese Art Society of America, Vol. 111, 1948-49, pp. 49-58. 
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ance of the natural plant achieved with a rather schematic and 
systematized vocabulary of brush strokes that subjects the 
artist to a rigid test. The other category is a more personal one, 
a generalized pictorial expression of the artist’s mood or of the 
living character of the bamboo in its environment, wind, snow, 
rain, or evening calm. 

This latter style of bamboo painting became particularly 
important in the Yuan Dynasty (1279-1368) when the spirit 
of revolt against the foreign Mongol rulers encouraged many 
Chinese painters in their tendencies to greater individualism 
in pictorial style. The Museum acquired, through purchase 
from the John L. Severance Fund, in 1953, an excellent and 
well-known example of expressive bamboo painting by the 
priest-painter P’u Ming, whose poetic by-name was Hsieh 
Ch’uang—Snow Window.’ No examples of his work are known 
in China and all seven of his likely works are or were in Japanese 
collections.* Living at the Ch’éng-T’ien-ssu in Suchou he painted 
scrolls which were imported to and preserved in Japan. Chinese 
neglect of even so good a painter would not be unusual, for the 
Chinese collector-critic has often despised the “‘mere priest” as 
a painter, usually for social reasons that cloud objective judg- 
ment. 

P’u Ming’s style is based on that of the great orthodox 
painter-official of the Yuan court, Chao Méng-fu (1254-1322 
who often painted in the style known as “flying white’’ so- 
called because of the broken areas of paper or silk left un- 
touched by ink from the bristles of a nearly dry brush.* This 
manner can be seen in P’u Ming’s painting of the rocks from 
which the bamboos, orchids, thorns, and grasses grow. While 
the brushwork is quite firm and necessarily direct, the principal 
achievement of ““Bamboo in the Wind” lies in the suggestion 


2 53.246. H: 30”; w: 1754”. Excellently preserved ink on silk, now a dark, sandy-tan with a 
few cracks and holes but with no restorations. Signed Hsiieh Ch’uang with two seals. The one 
below reads Hsiieh Ch’uang; the one above is undecipherable. Published in B. Harada, Pageant 
of Chinese Painting, Tokyo, 1936, pl. 397. 

2 The standard work is a set of four paintings of bamboo, orchids, thorns and reeds in the 
Imperial Collection, reproduced in /éid. plates 396-401, one of which bears a date in accordance 
with 1343 in the Ché Cheng reign of the Yiian Dynasty. A variant of one of these, dated 1345, 
is in the Seattle Art Museum, see Kokka, no. 687, pl. 3. The Brooklyn Museum has a small 
painting of a similar subject, but on paper, reproduced in To-So-Gen-Min-Meigwa Taikan, 
Tokyo, 1930, vol. I, pl. 215. An unsigned work of good quality and possibly by P’u Ming is 
in the famous Hikko-en album of the Kuroda Collection. See Hikko-en, Tokyo, 1912, pl. 24. 


4 See the picture in the Palace Collection (Taiwan) reproduced in Wang, op. cit., plate Vb. 
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of growth and tension, of thrust and counter-thrust as the 
bamboo bends before the wind, some of its grouped blades 
struggling against the breeze, others streaming out in graceful 
compliance. In contrast to these movements is the jutting im- 
mobile rock buttressing the base of the composition. The details 
are carefully subdivided: the bamboo blades are grouped in 
triads, while these in turn are isolated or massed so as to 
achieve an asymmetric balance of ink and void. At the lower 
right the brush is used to reveal the tensile nature of blown 
grass while above the rock is a passage of contrasts: stiff, spiky 
thorns and fluttering orchids.° 

The character of the Museum’s new hanging scroll derives 
in part from the priestly vocation of its painter, for often such 
specialized priest-painters felt their works to be disciplinary 
aids to the intuitive goals of Ch’an Buddhism. The appre- 
hension of the “character” of the wind blown bamboo through 
the kinetic sensations of the disciplined brush was a re-enact- 
ment by the painter of the larger religious aims of the priest. 
This is the traditional religious technique of realizing the un- 
knowable macrocosm through the knowable microcosm. 
“Bamboo in the Wind” is not a rational calligraphic organiza- 
tion in the classic Chinese manner, but a pictorial expression 
of an intuitive view of nature. SHERMAN E. LEE 


A GILT-BRONZE DISH 
A rare gilt-bronze dish’ has come to the Museum recently 
through purchase from the John L. Severance Fund. Although 
it has no maker’s marks, the use of certain decorative motifs 
and the high quality of craftsmanship associate it with Paul 
De Lamerie, one of eighteenth-century England’s outstanding 
silversmiths. 

De Lamerie, of French parentage, was brought to England 
before he was a year old and there he spent his entire life. His 
designs in silver are highly imaginative and often employ 
significant details that are repeated in various examples of his 
work. 

A combination of these favored ornamentations appears in 
® The Museum’s handscroll by Tao-Chi dated 1662 uses the same basic subject matter but in 


the developed individualist style, combining mood and calligraphic handling, characteristic of 
the seventeenth century. See CMA Bulletin, January, 1954. 


1 55.69. W: 15'4". Ex. coll: Dr. Emil Delmar. 
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GILT-BRONZE MODEL FOR SILVER DISH 
English, London, about 1740 
Paul De Lamerie, 1688-1751 

Purchase from the John L. Severance Fund, 1955 


this new acquisition. An eagle, discharging forked lightning 
through superimposed clouds, rests on the rim above the center 
of the dish, the upper half of which is a large shell, the lower, 
the open sea. Below, there is a putto in the water, blowing into 
a conch; while his companion disports with a dolphin-like 
creature. To the right, a cherub, seated on a lion, holds a bowl 
of flowers; at the left, another grasps a puffy cloud. These 
cherubic figures show a peculiarity in the structure of the arms 
which are “‘pincer-like” and in obvious contrast to their chubby 
bodies. 

With only the slightest deviations, all of these features can 
be found on a silver dish with ewer,’ with no hallmarks,’ the 
property of the Earl of Ilchester, London. Striking similarities 
predicate the fact that the Museum dish is a model for the 


2 Charles J. Jackson, 4” Illustrated History of English Plate (London, 1911) 2 vols., p. 585, 
figs. 805, 806 

3 Although English silver was for the most part hallmarked, some pieces were fashioned without 
identification, perhaps made for one family. 
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Ilchester dish, a unique procedure in that drawings and en- 
gravings are the models usually used by silversmiths. E. Alfred 
Jones recognized the resemblance when he saw the Severance 
dish in an exhibition in Budapest in 1927, and in the June issue 
of Connoisseur (1928)* he attributes the piece to “one of the 
Franco-English goldsmiths in London about 1740.” 

Further study and comparison of details offer proof that the 
“Franco-English goldsmith” must have been. Paul De Lamerie. 
In Phillips’s great book, Paul De Lamerie, the so-called May- 
nard silver dish,* also without hallmarks, is described as having 
at the top a cherub issuing from a cloud with forked lightning 
in his right hand; a cherub with arms resting on a cloud at the 
right center; and a “sea monster”’ against a group of shells at 
the lower edge of the dish. The border is made up of festoons 
of grape-vines, flowers, fruits and shells reminiscent of those 
found in the Museum’s recently acquired dish. 

These references lead directly to a hallmarked dish and ewer® 
made especially by De Lamerie for the Worshipful Company 
of Goldsmiths in 1741-42. On the ewer, a putto blowing into a 
conch is used, and the cherub figures on both pieces have the 
same strange little arms, an idiosyncracy which characterizes 
De Lamerie’s amorini. Thus it seems legitimate to attribute 
the maker of the Severance gilt-bronze dish to the great 
Paul De Lamerie.” HELEN S. FOOTE 


AN ENGRAVING BY THE MASTER LCz 


One of the tantalizing puzzles in the field of early German 
prints is the identity of the artist, called the Master LCz, 
whose engraving, ‘““The Temptation of Christ,’’’ has recently 
been acquired through the John L. Severance Fund. By the 
end of the fifteenth century artists were emerging as distinct 
individuals from the anonymity of the workshop. Then the 
practice of signing works with a pictorial device or a monogram 
became more common, and as the artist grew in importance 
4 Vol. 81 (May-August, 1928), p. 107, fig. II. 


> Philip A. S. Phillips, Pau/ De Lamerie (London, 1935), p- 98, pl. CIV. Maynard coat of arms 
in center. ‘A truly magnificent piece worthy of comparison with the masterpieces of the 
Italian Renaissance.” 


6 Ibid. p. 106, pls. CKXXIV, CXXXV. 
7 The wr'ter is indebted to Dr. Emil Delmar for certain information used in this article. 
1 64.743. Lehrs VI. 326.2. 
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interest in him as an individual also grew, which led to the 
documentation and preservation of his name and history. 

Of the engraver of the ‘““Temptation”’ little can be said with 
certainty. The engraver’s monogram is formed by an L, followed 
by a C and z joined together. From time to time scholars have 
attempted to fit the name of one or another late fifteenth- 
century artist to the monogram. It has been suggested that he 
was a Netherlander because of the z at the end of the mono- 
gram, an ending used in the Lowlands to signify “the son of.” 
Dr. Max Lehrs,’ however, placed him in Southern Germany, 
not only for stylistic reasons but also because his engravings 
are on watermarked paper which was used by South German 
artists and never used, with one exception, by contemporary 
artists of the Netherlands or the Lower Rhine. Attempts have 
also been made to identify the Master LCz with the painter- 
father of Lucas Cranach the Elder. This hypothesis was dis- 
carded after the discovery that Cranach’s father was named 
Hans and never used Cranach as a surname. More recently,* 
it has been suggested that the engraver was the youthful Lucas 
Cranach the Elder himself, and that the works signed LCz were 
done by him before he left Upper Franconia, in about 1500, for 
the region associated with the ‘‘Danube school.” 

Whatever his identity, the Master LCz shows a facility of 
technique and an imaginative interpretation of subject which 
marks him as extraordinary. Fortunately, the artist can easily 
be placed in time since two of his prints are dated, one 1492, the 
other 1497. “The Temptation of Christ” is not dated, but it is 
one of the largest of the artist’s prints and it is in his most 
mature and confident style. In a sense the Master LCz added 
no new interpretation to his illustration of the Temptation. 
The pictorial arrangement of the subject is traditional. The 
very attitudes and appearance of the two central figures may 
have been borrowed from a Biblia Pauperum illustration. But 
with such traditional tools the unknown artist has created an 
image of unexpected force, and one which, once seen, has an 
unusual persistence in memory. This impression is far from 
accidental. In the center of the page the artist shows a distant 
landscape. Below this is a road, and below the road an un- 


2 The Print Collector's Quarterly, UX, no. 1. pp. 11-12. 
3 Theime-Becker, Kunstlerlexikon (Leipzig 1950), XXXVI, pp. 427-28. 
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The Master LCz, German, late XV century 
Purchase from the John L. Severance Fund, 1954 
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obtrusive cleft between two rocks. These elements mark a 
subdued but unmistakable gulf between the two figures which 
actually stand quite close, face to face. 

The figure of Christ is given solidity by the deeply shaded 
modeling at his back and the pattern of light and shadow over 
the folds of his robe. His face, unlike that of Satan, is in the 
light; his expression is stern and solemn. But most forceful of 
all is the artist’s confinement of his figure within the upright 
massive column of the heavy, enveloping robe. Even the gesture 
of his arms, curving inward, emphasizes his self-containment 
and composure. He stands in front of a forest alive with birds 
and animals. The sky is open above and flowers bloom in the 
thick grass at his feet. In contrast Satan, his small eyes gleam- 
ing from his shadowed face, stands against a background of 
barren crags. He points with one hand to the rocks on the 
ground and with the other gestures toward his mouth. All the 
inventiveness of northern imagination, which had a peculiar 
genius for demonology, is epitomized in the bestial forms with 
which this prince of demons is constructed. 

Dr. Lehrs suggested* that this remarkable visualization of 
Satan was largely responsible for the popularity of the engrav- 
ing, which he further described as “‘the artist’s masterpiece and 
clearly his most mature work. It signifies in purely graphic 
terms a high point in German engraving.’ 

LOUISE S. RICHARDS 


AFRICAN ART AUTHORITY TO LECTURE 

AT MUSEUM 
On Friday, February 24, at 8.15 p.m., William B. Fagg will 
speak on “The Nature of African Art” in the Museum audi- 
torium. Mr. Fagg is Deputy Keeper in the Department of 
Ethnography at the British Museum. He has lectured and 
written extensively on African Negro art and will be giving a 
seminar on this subject at Oberlin College during the latter 
part of February. Mr. Fagg has also edited Man, a publication 
of the Royal Anthropological Institute. 


4 Katalog des... Kupferstichs im XV jahrhundert (Vienna, 1927), VI, p. 315. 
5 Ibid. p. 329. 
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MEMBERSHIP REPORT 
Since the last report published in the January 1956 Bulletin 
the following names have been added to the Membership lists: 


Burwell, Mrs. Aubrey Eaton 


Boynton, Mrs. Edwin M. 
Bradley, Morris A. II 
Baker, Mrs. John H. 
Bruch, Mrs. Frank 
Chrien, Robert FE. 
Conn, Mrs. Merrill A. 
Conrad, Mrs. Horton 
Davis, John F. 

Ellibee, Mrs. Charles R. 
Ewing, Dr. N. Myrene 
Frank, Mrs. James H. 
Franklin, Mrs. Ruth S. 
Greer, Mrs. H. D. 
Haiman, Henry E. 
Huefner, Mrs. Henry, Jr. 
Ives, Kenneth B. 
Jackson, Elaine M. 
Kelly, Mrs. John D. 
Kilmer, Tom H. 

Kilroy, Edward A. 
Klauss, Adolph 

Knupp, Mrs. Ralph W. 
Kordich, Martha 
Kubicek, Dr. William F. 
Lampl, Jack, Jr. 
Leadbetter, Dr. G. V. 
Leatherman, Dr. Albert 
LeBedoff, Mrs. John A. 
Lezius, Mrs. Carl F. 
Levy, Mrs. Richard P. 
Lindquist, Mrs. RaymondC. 
Lisi, Catherine 
Lockhart, Josleen 

Locus, Andre H. 


LIFE 
Croley, Walter, A. 
SUSTAINING 
Beal, Leonard 
ANNUAL 
Lowe, Mrs. Harold B. 
Luiza, Mrs. Peter 
Luntz, Theodore M. 
McCune, Mrs. Charles E. 
McElroy, Dody S. 
Mckinley, Mrs. Harold C. 
Mack, Muriel E. 
Magee, Mrs. E. J. 
Malmquist, Mrs. Hal C. 
Mandel, Mrs. Fred H. 
Metcalf, Henry M. 
Moon, O. P. 
Moore, Mrs. Kenneth FE. 
Mosher, James Edward 
Mott, Mrs. Ellen M. 
Munz, Dr. C. Walker 
Neeson, Jack 
Oliva, George 
Oliver, Mrs. Nelson 
Osborne, 

Mrs. William Mckinley 
Palmer, Mrs. George W. 
Parker, James W., Jr. 
Parsley, Kenneth M., Jr. 
Patch, Benjamin A., Jr. 
Pensky, Dr. Jack 
Petersen, Ralph B. 
Pfleger, Allan Frederick 
Plevny, Mrs. Frank C. 
Purdy, Ruth 
Quackenbush, 

Mrs. William M. 
Quinn, Mary C. 
Rauchleisch, Elmer 


Rothstein, Mrs. Anna Fell 


Redd, Mrs. Myra 
Redman, Francis A. 
Reid, Mrs. Betty M. 
Richards, Mrs. J. C. 
Richardson, 

Mrs. Charles Curtis 
Robinson, Clark L. 
Rockwell, Le Ora 
Rolnick, Mrs. Paul 
Russell, Mrs. Charles F. 
Scheid, Cornelius 
Smith, Mrs. Steely 
Stockwell, Rosena L. 
Stoup, Mrs. Grover 
Swavely, Elizabeth L. 
Taylor, Reverend Harry B. 
Templeman, 

Mrs. Robert Dudley 
Treon, Ray, Jr. 

Verlie, E. Joseph 
Vincent, Beatrice 

Walsh, Richard J. 
Walther, Mrs. Lawrence R. 
Wathen, EF. Leslie 
Watts, Mrs. Robert W. 
Wedler, Mrs. John 
Weinberger, Leon Walter 
Weist, Walter W. 
Whyte, Dr. Robert B. 
Wick, Robert B. 
Windsor, Mrs. Elmer W. 
Witzeman, Dr. Robert 
Yost, Mrs. Fielding H. 
Zucker, Roger A. 


Total Membership - 5,556 
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CALENDAR FOR FEBRUARY, 1956 
Wednesday 1. 8.15 p.m. Jewish Music Festival Concert. Sponsored by the Jewish 


Friday 3. 8.00 p 
Saturday 4. 1.30 p. 
Sunday 5. 3.00 p. 
3.45 p. 
5.15 p. 


Friday 10. 4.15 p. 
p. 


Saturday 11. 1.30 p. 


Sunday 12. 3.00 p. 
3.00 p. 

ES p- 

Friday 17.. 2.00 p. 
and 8.00 p. 

Saturday 18. 1.30 p. 
Sunday 19. 3.00 p. 
3.45 p. 

5.15 


Wednesday 22. 8.15 p. 


Friday 24. 8.15 p. 


Saturday 25. 1.30 p. 


Sunday 26. 3.00 p. 
3.45 p. 


5.15 p. 


Galleries VII, VIII, IX, 


andX. . 
Gallery XVI 


Educational Corridor 


Little Gallery . 


-m. 


m. 


Community Center of Cleveland. 


Lecture with Color Films: Journey to Skeleton Coast. 
Quentin Keynes. 


. Young People: King Richard and The Crusaders. A film. 
. Gallery Talk: Family of Man. William E. Ward. 
. Lecture: Family of Man: Picture Story of Human En- 


deavor. Shanti Bahadur, photographer, Cleveland. 


. McMyler Organ Recital. Walter Blodgett. 


. Program for Young Music Students. The Oberlin Wood- 


wind Ensemble, George Waln, Director. 


. Chamber Music Program. The Oberlin Woodwind En- 


semble, George Waln, Director. 


. Young People: The Little Fugitive. A film. 


. Gallery Talk: Family of Man. Gertrude S. Hornung. 


Film: A Program of Art Films, including ‘From Renoir 
to Picasso.” 


McMyler Organ Recital. Walter Blodgett. 


. Film: Ivan the Terrible, directed by Sergei Eisenstein. 


Young People: The Bandit of Sherwood Forest. A film. 


. Gallery Talk: Family of Man. Dorothy VanLoozen. 
. Lecture: The Child and His Art. Robert H. Luck, Director, 


Akron Art Institute. 


. McMyler Organ Recital. Walter Blodgett. 
. Curator’s Organ Recital. Walter Blodgett. 


. Lecture: African Negro Sculpture. William B. Fagg, 


British Museum, London. 


. Young People: Drums along the Mohawk. A film. 


. Gallery Talk: Family of Man. Marguerite Munger. 
m. 


Lecture: People, Places, and Eighteen Months at Sea. 
Edith Corning. Sponsored by The Garden Center of 
Greater Cleveland. (Holden Lecture on Outdoor Art.) 
McMyler Organ Recital. Walter Blodgett. 


EXHIBITION SCHEDULE 


. Family of Man (through March 4). 
. Work of Charles Meryon (through February 26). 


. Japanese Children’s Drawings (opens February 21). 


Work of Special Classes (through February 19). 


. Jewelry Techniques Past and Present (opens February 3). 
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LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
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SALES DESK 
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MEMBERSHIP 
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Annual Members contribute annually + 10 
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TENTATIVE SCHEDULE OF EXHIBITIONS 


(Dates are subject to change; see monthly Bulletins. Some public lectures 
are correlated with these exhibitions; see following pages.) 
Jan. 4-Feb. 26. WORK OF CHARLES MERYON 
(Etchings, 1gth century) 
Jan. 24-Mar. 4. THE FAMILY OF MAN 
(Photographs selected by Edward Steichen) 
Mar. 8-Apr. 15. GROS, PAINTER OF BATTLES—THE FIRST 
ROMANTIC PAINTER 
May 2-June to. THE WORK OF CLEVELAND CRAFTSMEN AND 
ARTISTS (MAY SHOW) 
In Educational Corridor: Opening about Feb. 21, Drawings by Japanese 
Children; Mar. 27, Drawings by Children in Museum Free Classes; May 3, 
Drawings by Classes for Museum Members’ Children. 


ACTIVITIES FOR YOUNG PEOPLE 


For information call Educational Department, GArfield 1-7340. 


Classes for Members’ Children: (Anyone may become a member on the pay- 
ment of $10.00 or more as annual dues.) Saturday mornings beginning 
February 4. Instruction in drawing, painting, modeling, and art appreciation, 
in Museum studios and galleries. Aim: cultural development and enjoyment 
for all; inspiration for creative work. Classes are divided according to age 
levels for children six years and over, and meet from 9.30 a.m.-12 m. All 
groups are limited in size. Children are registered in order of application. 
A $2.00 studio fee for the semester is required at time of registration, in order 
to reserve a place in class. 


Parents may attend a lecture at the same time (see Courses for Members). 


Free Classes for Non-Members’ Children: Meet Saturday mornings from 
g.30 a.m.-12.00 m., throughout the year, including summers. Open to all 
children over six years. 

Special Advanced Classes: A limited number of talented children are ad- 
mitted free to Saturday morning advanced classes in art, regardless of mem- 
bership in the Museum. 

Free Entertainments: On Saturday afternoons at 1.30 p.m., beginning 
February 4, entertainments for young people will be presented in the audi- 
torium. These programs will consist of films, music, plays, marionette shows 
and illustrated talks. Children under six not admitted; adults not admitted 
until 1.30 p. m., and only if seats are available. For a monthly calendar of 
these events, apply to the Educational Department. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1956, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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FRIDAY EVENING PROGRAMS! 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, Films, and Other Programs? 


(Starred events at 8.00 p.m., others at 8.15 p.m.) 


*February 3. JOURNEY TO SKELETON COAST, a lecture with color 
films, by Quentin Keynes. 


February 10. CHAMBER MUSIC PROGRAM, by the Oberlin Woodwind 


Ensemble, George Waln, Director. 
*February 17. IVAN THE TERRIBLE, the last film directed by Sergei 
Eisenstein. 
February 24. ON THE NATURE OF AFRICAN ART, by William B. 
Fagg, British Museum, London. 
.GERMAN SCULPTURE TODAY, by Max Niehaus, 
Munich, Germany. 
March g. THEATER AND DUTCH PAINTINGS OF THE SEVEN- 
TEENTH CENTURY, by Dr. Sturla J. Gudlaugsson, The 
Netherlands Institute for Art History, The Hague. 
March 16. CHAMBER MUSIC PROGRAM, by the Moyse Trio, 
New York. 
March 23. POUSSIN, by Anthony F. Blunt, Director, The Courtauld 
Institute, London. 
*April 6. MAKE THE MOST OF YOUR CAMERA, a lecture with 
color films, by Dr. Arthur Herrick, Kent State University. 
Sponsored by the Garden Center of Greater Cleveland. 
(Holden Lecture on Outdoor Art.) 


*April 13. SYLVIE AND THE PHANTOM, French film directed by 


Claude Autant-Lara with Jacques Tati. 
April 20. PIANO RECITAL, by Arthur Loesser, Cleveland. 
*April 27. THE DESERT STORY, a lecture with color films, by Hal H. 


Harrison. Sponsored by the Garden Center of Greater Cleve- 
land. (Holden Lecture on Outdoor Art.) 


March 


to 


' All events subject to change. See newspapers and monthly Museum Bulletins. Members 
receive first choice of seats at all programs, before public is admitted. 
2 An additional showing of each film will be given at 2.00 p.m. 
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May 4. ORIENTAL ART AND THE MODERN EYE, by 
Sherman E. Lee, The Cleveland Museum of Art. 

May 11. CHAMBER ORCHESTRA WITH HARPSICHORD, 
directed by Walter Blodgett, The Cleveland Museum of Art. 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Lectures, Films, and Other Programs 
(Starred events at 3.00 p.m., others at 3.45 p.m.) 
February 5. FAMILY OF MAN: PICTURE STORY OF HUMAN 
ENDEAVOR, by Shanti Bahadur, photographer, Cleveland. 
*February 12. A PROGRAM OF ART FILMS, including “From Renoir 


to Picasso.” 


~ 


February 1 


y. THE CHILD AND HIS ART, by Robert H. Luck, Director, 
Akron Art Institute. 


February 26. PEOPLE, PLACES, AND EIGHTEEN MONTHS AT SEA, 
by Edith Corning. Sponsored by the Garden Center of Greater 
Cleveland. (Holden Lecture on Outdoor Art.) 

March = 4. PUT MORE COLOR IN YOUR GARDEN, by Paul F. Frese, 
Editor of Popular Gardening. Sponsored by the Garden Center 
of Greater Cleveland. (Holden Lecture on Outdoor Art.) 

March 11. ANTOINE JEAN GROS, ROMANTIC PAINTER OF 
BATTLES, by Edmund H. Chapman, Western Reserve 
University. 


. MAJOR BARBARA, an English film of George Bernard 
Shaw’s play. 


March 25. THE ROYAL ART COLLECTION, by Anthony F. Blunt, 


Director, The Courtauld Institute, London. 


*April 8. A PROGRAM OF BRITISH DOCUMENTARY FILMS, 
including “Coronation Day.” 

April 15. SOME IMPRESSIONS OF NEAR EASTERN ART, by 
Mrs. Zuleyha Becker, Livonia, New York. 

April 22. SOME MODERN ITALIAN POETS IN ITALIAN AND 


ENGLISH, by James Peirolo, Professor of Italian, John 
Carroll University. 


*March 


April 29. ART IN COINS, by Mrs. R. Henry Norweb, Fellow of the 
American Numismatic Society. 
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May 6, SOME GLIMPSES OF PRESENT DAY JAPAN AND ITS 
ARTS, by Nancy Serage, The Cleveland Museum of Art. 


*May 13. NO RESTING PLACE, an Irish film directed by Paul 
Rotha. 


Gallery Talks 


Sundays, beginning February 5, there will be a talk in one of the Museum 
galleries at 3.00 p. m., on a subject to be announced. 


Informal Sunday Organ Recitals on McMyler Organ 


By Walter Blodgett, Curator of Musical Arts. A half-hour of organ music 
will be given Sundays at 5.15 p.m., through April. 


MUSEUM-SPONSORED SUNDAY PROGRAM 


March 18. MOZART COMMEMORATION PROGRAM: “MASS IN C 
MINOR,” by St. Paul’s Festival Choir and members of the Cleveland 
Orchestra. Directed by Walter Blodgett, Curator of Musical Arts. At St. 
Paul’s Episcopal Church, Cleveland Heights. Admission free. 4.00 p. m. 


WEDNESDAY EVENING PROGRAMS 


FREE TO THE PUBLIC 
8.15 p.m. 


February 1. JEWISH MUSIC FESTIVAL CONCERT, sponsored by 
the Jewish Community Centers of Cleveland. 

February 22. CURATOR’S ORGAN RECITAL. 

March 14. CURATOR’S ORGAN RECITAL. 


April 11, PROGRAM OF CHORAL MUSIC, by the Fortnightly 
Club of Cleveland. 


April 18. CURATOR’S ORGAN RECITAL. 


A NEW SERIES FOR YOUNG MUSIC STUDENTS, 4.15 p.m. 

Friday, February to. OBERLIN WOODWIND ENSEMBLE, directed 
by George Waln. 

Wednesday, March 14. ARTHUR LOESSER, pianist. 


Wednesday, May 9. CHAMBER ORCHESTRA HARPSI- 
CHORD, directed by Walter Blodgett, Curator of 
Musical Arts. 
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COURSES FOR MEMBERS 


Information and registration at the Educational Department. GArfield 1-7340. 
(Registration in classes is limited to ten-dollar or higher memberships.) A 
minimum of ten registrations required for each course. 


CLAY WORKSHOP, by Fern Giorgi. Six Wednesdays, 1.30-3.30 p.m., 
beginning February 1. For beginning and advanced students. A variety of 
techniques, including hand building and ceramic sculpture. Study of Museum 
examples. (Studio fee of 35.00.) 


SOURCES AND FORMS OF TWENTIETH CENTURY ART, by Gertrude 
S. Hornung. Six Wednesdays, 3.30-5.00 p.m., beginning February 1. Dis 
cussion with slides and in the galleries on Impressionism, Cubism, Fauvism, 
Expressionism and other contemporary “Isms.” 


STUDIO DRAWING AND PAINTING, by Price A. Chamberlin, assisted 
by Earl Greaves. Wednesdays, 7.30-9.00 p.m., beginning February 1. For 
beginners and former students. Emphasis on color, drawing and painting, 
using pencil, crayon, charcoal, chalk, pastels, tempera paints, water colors 
and oils. All members will have a chance to experiment. Many techniques as 
found in the Museum collections will be studied and supplemented with 
reproductions and kodachromes. (Studio fee of $5.00.) 


THE RELIGIONS OF INDIA, AND THE LITERATURE AND ART 
THAT PORTRAY THEM, by Margaret F. Marcus. Six Wednesdays, 
7.30-9.00 p.m., beginning February 1. Readings from stories, poems, and 
texts. Slides will present paintings and sculptures pertaining to the subject. 


THE ART OF ENAMELING, by Jo Natko. Eight Wednesdays, 7.30-9.00 
p-m., beginning February 1. For beginning and advanced students. Emphasis 
placed on design. Individual instruction. Study of Museum examples. 
(Studio fee of 35.00.) 


DRAWING AND PAINTING FOR AMATEURS, by Paul B. Travis. Six 
Wednesdays, 7.30-9.00 p.m., beginning February 1. The beginner will be 
introduced to basic problems of drawing, painting, and color. A variety of 
techniques and materials adapted to the interests and needs of the amateur 
artist. Comparative study of Museum works of art. (Studio fee of $5.00.) 


TREASURES OF THE CLEVELAND MUSEUM OF ART, by Marguerite 
Munger. Saturdays, 10.00-11.00 a.m., beginning February 4. Explanations 
of the Museum’s most important paintings, sculpture, goldsmith work, 
enamels, silver, pottery, and textiles. Illustrated with slides and visits to the 
galleries. 
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SATURDAY AFTERNOON SKETCH CLASS FOR AMATEURS, by 
Price A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning February 4. The 
beginner will be introduced to techniques used by artists. All will have a 
chance to use pencil, charcoal, crayons, tempera paints, and water colors. 
In Museum studios and galleries. (Studio fee of $5.00.) 


OLD AND MODERN OHIO ARCHITECTURE, by Nancy Coe. Six 
Tuesdays, 3.00-5.00 p.m., beginning February 7. This course will begin with 
the Classic Revival architecture of the Western Reserve, illustrated with 
slides of domestic architecture dating as early as 1830. Important examples 
of subsequent styles up to the present time from Cleveland and vicinity will 
be discussed. 


SERIGRAPH WORKSHOP, by William E. Ward. Six Wednesdays, 1.30- 
4.00 p.m., beginning March 7. For beginning and advanced students. Class 
will work with silk screen on paper and fabric. Study of Museum examples. 
(Studio fee of $5.00 plus charge for cloth.) 


COMPOSITION FOR COLOR PHOTOGRAPHY, by William E. Ward. Six 
Fridays, 1.30-4.00 p.m., beginning May 4. Class will meet in the Museum for 
theory and discussion and will make field trips to gardens and the country. 
Study of Museum examples. 


FLOWERS FOR THE HOUSE AND GARDEN, by Margaret F. Marcus. 
Six Tuesdays, 2.00-3.30 p.m., beginning May 15. Members of the class will 
bring cases and flowers and make arrangements for discussion and criticism. 
There will be lectures on plant material for the garden valuable in color and 
form for flower arrangements. 


Museum Sponsored Program, Open to the Public 


AN INTRODUCTION TO WEAVING AND SILK SCREEN PRINTING, 
by Mary Ann Emerine and Dorothy Waldorf, assisted by members of the 
Textile Arts Club. Four Wednesdays, 2.30-4.30 p.m., beginning February 8. 
This series of lectures, demonstrations, and exhibits, sponsored by the Textile 
Arts Club, is offered on payment of a fee of $3.00 for the series, or $1.00 for 
individual lectures. 


Special Services for Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 
Munger, Supervisor of Club Activities, or to the Educational Department, 


GArfield 1-7340. 
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Administrator 
Preparator 
Assistant 


Doris E. DUNLAVY 
G. ALVAREZ 
FREDERICK L, HOLLENDONNER 


Supervisors: 
Children’s Classes 
Clubs 
Motion Pictures 
Publications 
Research 
Special Activities 
Special Exhibits 
Instructors: 


DorotHy VANLOOZEN 
MARGUERITE Mu NGER 
WILLIAM E. WARD 
ADELINE G. SCHIRRIPA 
MARGAR A Marcus 
GERTRUDE HORNUNG 
Mack 
CHARLOTTE BATES, 
Jane H. Grimes, Lois KLEIN, 
Mavup Pay, Lots RAAscu, 
NANCY SERAGE 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 
MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows constribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually | 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 

250,000 

100,000 
2 


BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
FROM INHERITANCE, 


STATE, OR FEDERAL INCOME TAXES 


| 
: 


